The Chair writes:
Welcome!
Mention “Gilbert and Sullivan” to a member of the general public, and their reaction – if not “Who?”
– will almost certainly be: “Did they write The Mikado?” Or: “Is that the one set in Japan?”
Well, yes, a kind of Japan, but the Japan of Pooh-Bah and Ko-Ko never was that of the late 19th
century, and was in fact the England of 1885. But people never change, and tonight you will find
flirting, cowardice, bravery, true love, sycophancy, pomposity, a draconian ruler, and a man on the
make – and of course, great music and laughs along the way.
For many people, The Mikado is their introduction to Gilbert and Sullivan, either as audience or
participant. I played a schoolgirl ‘eighteen and under’ when I actually was one! So it was, too, for
the Society’s dear friend Bill Tulloch, whom we sadly lost in January. Bill’s first performance was in
the Theatre Royal in Glasgow as a youngster. Then, in 1971, as one of the founder members of
Dunfermline Gilbert and Sullivan Society, he took part in its first production.
And so, for the seventh time since the society was founded, we are delighted to welcome you to
the best, the most tuneful, the most amusing, the cleverest of Arthur Sullivan and W S Gilbert’s
works, as we transport you to a sort of Japan, in an indeterminate time, as Rae Lamond and Eddie
MacLennan lead us in Dunfermline Gilbert and Sullivan Society’s 2018 production of The Mikado.
Joy Campbell

Honorary President’s Message:
Dear friends
Generally considered to be the most popular of all Gilbert & Sullivan operettas, The Mikado is
certainly my favourite and, for a contralto, there is no greater gift than the role of Katisha. It is
therefore, with regret that I cannot attend this year’s production due to the pressure of work.
Full of memorable tunes and love triangles, and the threat of death for several of the characters,
there is much to enjoy! From the larger-than-life Mikado to the cheap tailor that is Ko-Ko, there
are plenty of laughs to be had. There is some wonderful music for the chorus too, as well as the
beautiful ensembles and solo music, notably “The sun whose rays”.
With so much to enjoy I have no doubt that you are in for a most entertaining evening, and I hope
you leave the theatre uplifted and humming a tune or two. But be sure not to hum along during
the show or you may end up on Ko-Ko’s little list!
With best wishes,
Frances McCafferty

Director’s note:
I am delighted to have been asked back to direct The Mikado for DGASS this year. I joined the society
as a way to get to know people when I moved to Dunfermline in 2005. 13 years later I have a rolling
community of sisters, cousins and aunts (and brothers and uncles) who have made Fife feel like home.
Nowadays I live in Edinburgh, but love to come back over the Bridge to make G&S magic with friends.
It’s not easy to move from the back row of the chorus to Director, but the Company is so supportive
and willing to try anything. I am privileged to have their trust and it’s a joy to work with them.
We’ve all seen The Mikado … most of us have sung The Mikado! With its fast pace and familiar
tunes, it’s difficult to put your own stamp on such a classic. What I like to do with Gilbert & Sullivan
is try to showcase the continued relevance of the satire inherent in Gilbert’s words by tuning them
in to modern sensibilities. The time and the place are largely beside the point, the machinations
of small town politics ring as true today as they did in 1885. Our Mikado remains respectful of
the legacy of Gilbert & Sullivan – but there may be a tweak or two that you might not expect.
Welcome to Titipu!
Rae Lamond

The Mikado was first performed at the Savoy Theatre in March 1885 and was an instant hit with
Victorian audiences, running for 672 performances. It was estimated that by the end of that
year it had been produced by over 150 companies in Europe and America alone. This is the third
time that The Mikado has been performed by the Dunfermline G&S Society since 2000 and we
welcome back director Rae Lamond who has worked hard with the group to bring a different
slant to the production this year, following her success with Ruddigore in 2017.
The Society has been joined by some new principals for this year’s show. Katy Williamson takes
the part of Pitti-Sing and Alex Gunn plays the lovelorn Nanki-Poo as he battles with Ko-Ko for the
hand of another Dunfermline G&S debutante, Lindsey Cotter as Yum-Yum.
We are also pleased to welcome Matthew Sielewicz who takes on the fabulous part of the
Mikado which, as regular Gilbert & Sullivan attendees will know, includes the show stopping
number, “A more humane Mikado”, famous for the line … “Let the punishment fit the crime”.
When The Mikado was written, poking fun at British institutions was not quite as acceptable as it
is today, so Gilbert set The Mikado in a foreign land where satirical comment relating to the civil
service and aristocracy could be softened. He had already used this trick with their previous opera,
Princess Ida, and would use it again in 1889, setting The Gondoliers in Italy and the fictional
country of Barataria. It is always worth noting that political satire in the 1880s is so often mirrored
today. Intrigue, betrayal, nepotism, bribery and scandal all feature in Gilbert & Sullivan operas and
can be found in today’s modern world, with the added spice of Twitter, Facebook and computer
downloads … what would Gilbert have made of that?
You may also observe that our orchestra is slightly enlarged this year. We have two extra instruments
for this production, with a second flautist and a second clarinettist. Eddie MacLennan, our patient
and hard-working musical director, has swelled the woodwind section of the orchestra to improve
the balance of the sound, and we are sure that you will appreciate and enjoy the enhancement.
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or

The Town of Titipu
Characters
The Imperial Court
. The Mikado of Japan
Nanki-Poo
(his Son, disguised as a wandering minstrel, and in love with Yum-Yum)
. Matthew Sielewicz and Alex Gunn
The Town Establishment
. Pooh-Bah (Lord High Everything Else)
Pish-Tush (A Noble Lord)
. George Alexander and Martin Tarr
The Adversaries
. Katisha (an elderly Lady, in love with Nanki-Poo)
Ko-Ko (Lord High Executioner of Titipu)
. Robin Ożóg and Susanne Horsburgh
The Three Sisters (wards of Ko-Ko)
. Yum-Yum, Pitti-Sing and Peep-Bo
. Lindsey Cotter, Katy Williamson, and Sinead Black

Act One
The Courtyard of Ko-Ko’s Official Residence

Act Two
The Same

There will be one interval of 20 minutes
Refreshments will be available from the Tiffany Lounge
during the interval at every performance,
and also after the show by special arrangement.
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Rae Lamond
Director

Eddie MacLennan
Musical Director

Ladies of Titipu

Orchestra

Mary Alexander

Joan Bell

Leader		

Vince Gray

Joy Campbell

Anne Dolbear

1st Violin

Andrew Rodden

Ann Duly

Sharon Edgar

		

Rosemary Delargy

Karen Grant

Marion Kelly

2nd Violin

Aurora Clifford

Gwyneth Kirby

Val McManus

		

Lesley Brown

Ellen Patrick

Morag Riley

Viola		

Bryan Little

Clare White

Jennifer Williams

Violoncello

Robin Thomson

Double Bass

John Bushell

1st Flute		

David Morrow

2nd Flute

Linda Gray

Theresa Wilson

Gentlemen of Titipu
John Allen

David Alexander

1st Clarinet

Stuart Smith

Jack Archibald

Ian Anderson

2nd Clarinet

Melanie McGregor

Willie Campbell

Adam Cuerden

Oboe		

John Gourlay

Jo McBrearty

Douglas Reid

Bassoon		

David Paton

Jim Robinson

George Shand

Trumpet		

Steven Gray

Trombone

John Patterson

French Horn

Suzanne Jackson

Percussion

David Wilson

Geoff Strong

Rehearsal Pianists
Jamie Wilson   Willie Campbell   Janet Barbour
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Titipu … avoiding irretrievable ruin!
Act I

Act II

A year before the curtain rises Nanki‑Poo, the
son of the Mikado, fled the court, the elderly
and appalling Katisha having misconstrued his
customary affability as a sign of affection and
claimed him in marriage. You should also know
that the Mikado had ruled that flirting was a
capital offence and that ‘losing your head’ in
love could be taken literally! Armed with this
information please read on …

As the curtains open we find Yum‑Yum
preparing for marriage to Nanki‑Poo but, in
another twist of fate, they learn that, under
Japanese law, the widow of an executed man
is buried alive with her husband. Not a pleasant
end, and one which vexes Nanki‑Poo! Not
wanting Yum‑Yum to die a terrible death, he
asks Ko‑Ko to execute him immediately and
take his place as Yum‑Yum’s husband.

Whilst disguised as a second trombone in
the Titipu town band, Nanki‑Poo had met
Yum‑Yum and they had fallen in love. However,
as she was betrothed to her guardian, Ko‑Ko,
there was no chance for Nanki‑Poo and he
had left Titipu. He then learns that Ko‑Ko has
been imprisoned for flirting and returns to
town, expecting to find Ko‑Ko headless and
Yum‑Yum up for grabs again! But alas, no. He
is told by Pooh‑Bah, who appears to hold nearly
every major office of state, that Ko‑Ko has been
bailed and appointed Lord High Executioner (it’s
not just our civil service that creates jobs for the
boys!) and that Ko‑Ko and Yum‑Yum are to be
married that very day.

However, it transpires that Ko‑Ko has never
executed anyone and, in fact, could not bring
himself to kill anything, he is such a wimp. To
compound the problem, the Mikado is on his way
to Titipu that very afternoon, so an execution is
required! Ko‑Ko arranges for Nanki‑Poo to flee
with Yum‑Yum, hoping an affidavit asserting
his ‘death’ will satisfy the Mikado.

The ladies then appear and, after an
embarrassing scene with Pooh‑Bah in which it
is obvious that he is no ladies’ man, Nanki‑Poo
and Yum‑Yum reunite. However, realising their
cause is hopeless, they part despondently.
Meanwhile, Ko‑Ko receives a letter from the
Mikado informing him that, unless a beheading
happens within a month, his position will be
abolished and Titipu downgraded to a village.
In consequence, Ko‑Ko is on the lookout for a
potential victim, and the suicidal Nanki‑Poo could
just be his saviour! They strike a deal: Nanki‑Poo
can wed Yum‑Yum for a month, following which
he will be executed, and then Ko‑Ko will be free
to marry Nanki‑Poo’s widow, Yum‑Yum.
This all seems to be well planned until Katisha
appears, claiming Nanki‑Poo in marriage, and
threatening to reveal his aristocratic identity.
A fate worse than the axe, but the chorus come
to the aid of the couple at the end of the act.
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The Mikado arrives with the terrible Katisha,
who announces at every opportunity that she is
his ‘daughter-in-law elect’. The Mikado enjoys
a much-embellished tale of the ‘execution’,
until he learns that the victim was his own son.
While Ko‑Ko, Pooh‑Bah and Pitti‑Sing did not
know that Nanki‑Poo was the heir apparent,
ignorance will not save them from execution!
Ko‑Ko now appeals to Nanki‑Poo to reveal
himself to save their lives. However, if he
does, Katisha will be apoplectic with rage, so
why should he, now he is happily married to
Yum‑Yum? He suggests to Ko‑Ko that he will
only come out of hiding if Ko‑Ko agrees to marry
Katisha but, as she is mourning Nanki‑Poo’s
death, this will not be easy.
So the poor, scheming Ko‑Ko, whose plans
always seem to backfire, is left with the only
option of persuading Katisha that he has been
hiding his love for her and is desperate to take
her hand in marriage.
Will she agree to his proposal and will Nanki‑Poo
reveal himself to his father, or will the Mikado
see a real execution? You have to wait until
the last scene to find out, but we can assure
you that no characters will have been harmed
during the making of this production!

Our Dunfermline Society
Production Team
Production Manager............... Mike Pendlowski
Stage Manager..................... Helen Pendlowski
Deputy Stage Manager......... Alison Pendlowski
Props Supervisor......................... Amanda Dellar
Lighting Design................................ John Allen
Sound Operator...................... Ian Cunningham
Wardrobe Supervisor....................... Kerry Black
Costumes by....................... The Costume Store
Front of House Manager............. Howard Kirby
Deputy FoH Manager...................... Dave Smith
Set by............................ Border Studios, Selkirk
Make-up...................................... Lorin Willison
Programme............. John Allen and Martin Tarr
Management Committee
Chair............................................ Joy Campbell
Vice-Chair................................ Mary Alexander
Finance Manager........................ Anne Dolbear
Administration Manager................ Ellen Patrick
Social and Fund-Raising Manager... Sinead Black
Production Manager............... Mike Pendlowski
Publicity Manager........................ Geoff Strong
Ticket Sales Manager.................. Anne Dolbear
Programme Manager....................... John Allen
Web Master
Martin Tarr

Honorary Life Members
Jim Etheridge
Peter Hutchings
Non-Singing Members of the Society
Johan Edwards
Tom Johnston
Jean Kennedy
Douglas Kerr
Rae Lamond
Liz Landsman
Mike Pendlowski
Friends of the Society
The Countess of Elgin
David B H Gemmell
Hugh Alexander
John & Audrey Headden
Patsy Allen
Peter Hutchings
Stephen & Lyn Bowring Alison Pendlowski
Bob Cockburn
Helen Pendlowski
Fay Colyer
Susan Reid
Chris & Eileen Cox
Pat & Terry Salt
Neil & Johan Edwards
The Society wishes to thank
Ian Brown Auto Engineers
The Carnegie Hall
Queen Margaret Hospital
Roger Sutton
Sarah Whitty
All volunteer staff and programme sellers,
and all who have assisted in anyway and whose
names have been inadvertently omitted.

Dunfermline G&S and NODA
Formed in 1899 the National Operatic and Dramatic Association has been the leading representative body
for amateur theatre in the UK. Dunfermline G&S Society has always been affiliated to NODA.
Membership of NODA provides theatre groups and individuals with a range of benefits including
representation to government, access to funding agencies and direct access to rights holders and the
media. NODA runs regional and national conferences, workshops, seminars and summer schools.
There are 11 NODA districts in Scotland, each with its own representative on committee. These volunteers
are a vital link to the grass root members of the Association. We are lucky at DGASS in that our own Mike
Pendlowski is the Regional Representative for Fife and for further information he can be contacted on
mike.pendlowski@noda.org.uk.
It is our practice to give NODA awards to members when they reach certain milestones in their lives as
amateur society members in any capacity. Last year the following awards were made:
Ann Duly.................................40 year Silver Bar
Gwyneth Kirby........................35 year Silver Bar
Janie Sim.................................30 year Silver Bar

Claire Turnbull ........................... 20 year Badge
David Alexander.......................... 10 year Badge
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More about Dunfermline Gilbert and Sullivan Society
Our Roots

The Backstage Team

The Dunfermline Gilbert & Sullivan Society
was founded in 1970 for the main purpose of
performing G&S works and giving audiences in
Dunfermline and Fife an opportunity to see and
hear their operettas staged in much the same way
as they were in the days of Richard D’Oyly Carte
and his first opera company.
The Society performs a full operetta each February
with occasional concerts and other events
throughout the year. This is our 47th annual
production and, while they have occasionally
been interspersed with non-G&S shows, we have
maintained our original remit performing G&S
works every year since our inception.

In addition to singing with the Society, we also
have a large and hardworking backstage team
who ensure that the show goes on without a hitch.
Mike Pendlowski is our production manager while
Helen, his daughter, is stage manager and runs
the show. Once the front doors are opened and
the audience is in the theatre, the stage manager
is in charge backstage.
In the prompt corner we have Alison Pendlowski.
The more alert of you will have detected a common
theme here and, yes, Alison is Mike’s better half!
She follows the script and score, gives the cues
and calls the performers to the stage and makes
sure that technical cues happen and the cast are
where they should be for each performance.
Amanda Dellar is our props supervisor, and it is
her job to make certain that all the props are in
their right positions throughout the show. This is a
full-time job from way before the curtain opens to
well after the audience is making their way home.
She also has to check that none of the actors have
damaged any of the props … they can be very
accident-prone!
Kerry Black is our wardrobe mistress and along
with Lorin Willison, who is our make-up assistant,
they ensure that all the principals and chorus go
on stage looking their best.
The principal singers all wear radio mics to ensure
that you can hear them clearly over the 18-piece
orchestra, under the excellent baton of Eddie
MacLennan, arranged between you and the stage.
Ian Cunningham sits at the mixer each night to
make certain that the balance is good and that the
right mic is switched on before each soloist sings!
We can’t finish this section without mentioning
John Allen who, as well as singing in the
gentlemen’s chorus, also designs the lighting
for the show. The lighting desk is operated by
Carnegie Hall staff, but John sets up the cues in
advance. Once The Mikado run is over, he will be
off to Kirkcaldy to light The Pirates of Penzance
for KGASS!

Come and join the Society …
We give a warm welcome to new performing
members, whether or not they have previous
stage experience. Chorus rehearsals for our main
show start in August, and are held on Wednesday
evenings from 7.30 to 9.30 at the Whitefield Day
Hospital at Queen Margaret Hospital.
Auditions for principal parts are held each summer.
Dates and arrangements for auditions are noted
on the website, www.dgass.org.uk.
For more specific queries, you should contact
Joy Campbell, our Chair, on 01383 724157, or
email martin@dgass.org.uk – Martin Tarr, our
webmaster, will make certain that the right member
of the committee gets back in touch with you.

… or become a Friend
If you do not have the time or inclination to join
the Society, why not become a Friend?
The minimum individual subscription is £30 and
this entitles you to advance booking for the main
show at concession prices, a free ticket to the main
show and another for any concert that the Society
performs throughout the year.
For more information on becoming a Friend, please
contact Mary Alexander on 01383 737441.

Recent DGASS productions
2009 Yeomen of the Guard 2012 Iolanthe
2015 Gondoliers
2010 Sorcerer
2013 Patience
2016 Yeomen of the Guard
2011 Mikado
2014 Pirates of Penzance 2017 Ruddigore

The list from 1971 is on our website!
Page 6

Principals
George Alexander first sang with Dunfermline G&S in 1975 and
performed many roles with the Society until 1983, including the Mikado,
the Pirate King, Don Alhambra, Wilfred Shadbolt and Florian. He rejoined the Company for the 2006 production of The Pirates of Penzance
with his wife Mary, whom he had originally met at the Society, and two
of their four children, Amy and David. George served as Chairman of the
Society from 2009 until 2017.
George has always been enthusiastic about G&S and formed his own
company called Opera Forth to perform Bill and Arthur at the 1978
Edinburgh Festival Fringe and in 2008 sang the part of Bill Bobstay in
our own HMS Pinafore. In 2009 George put on Yeoman’s attire to sing
the principal role of Sergeant Meryll in The Yeomen of the Guard, and
in 2010 he took the part of Sir Marmaduke Pointdextre in The Sorcerer.
In 2011 George played the title role in The Mikado, followed a year later
George Alexander
by Private Willis in Iolanthe. George was then promoted from the rank
of private to play the part of Colonel Calverley in Patience, followed by the Sergeant in The Pirates of
Penzance, Don Alhambra, the Grand Inquisitor in The Gondoliers and, in 2016, William Shadbolt in The
Yeomen of the Guard. Last year George enjoyed playing Old Adam in Ruddigore and is looking forward
to playing something other than the title role this year.
Sinead Black joined the Society in 2010, when appearing in the chorus
for The Sorcerer. In 2011 she played Peep-Bo in The Mikado and in 2012
Celia in Iolanthe and Sacharissa in Princess Ida. Last year she played
Zorah in Ruddigore.
Sinead was working with Falkirk Operatic Society in 2013 on the
production of The Wizard of Oz and in 2014 she played the part of
Isabel in The Pirates of Penzance. Sinead has also danced in productions
of 42nd Street and Sweet Charity.
Sinead is a member of the Society’s committee and is responsible for
social events and fund-raising. Recently she has organised a quiz night
in conjunction with our friends at Cowdenbeath Bowling Club, a prize
draw, a dinner and dance for the Society in conjunction with Kirkcaldy
G&S, and carol singing at a pre-Christmas sale and promotional event
with Debenhams in the Kingsgate.

Lindsey Cotter

Sinead Black

Lindsey Cotter is thrilled to be making her debut with Dunfermline G&S.
Her first G&S role was Kate in The Yeomen of the Guard in Aberdeen at
the tender age of 16.
In the intervening years she moved to Edinburgh and completed a
master’s degree in chemistry and married a fellow G&S performer.
More recently she had the privilege of being the first musical director
of Edinburgh’s newest G&S company, Cat-Like Tread, leading the cast
through The Pirates of Penzance in 2014 and HMS Pinafore in 2015, but
she is now excited to be back treading the boards again.
The rest of Lindsey’s spare time is taken up singing with the St Andrew
Camerata, performing their repertoire in and around Edinburgh, and by
day Lindsey can be found showing tourists around Edinburgh from that
wonderful viewpoint, the Camera Obscura, just by the Castle.
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Principals
Alex Gunn was first introduced to the world of Gilbert and Sullivan
by the dulcet tones of Kelsey Grammer singing an extract from HMS
Pinafore as ‘Sideshow Bob’ in the animated TV series The Simpsons. This
marked the beginning of his love for Gilbert & Sullivan and soon after
he landed his first role as “chorus tenor number two” in a production of
HMS Pinafore in 2008 with Edinburgh University G&S Society.
Since that time, Alex has graduated to making ladies swoon as Frederic,
in The Pirates of Penzance, once again with Edinburgh University, and
the good people of Ploverleigh fall madly in love as Alexis in The Sorcerer,
with Cat-Like Tread.
Alex is really looking forward to treading the boards once more in his
first production with Dunfermline G&S.
Last year’s DGASS Ruddigore was one
of Susanne Horsburgh’s favourite
shows as she finally got to play the pretty unhinged Mad Margaret, one
of her favourite G&S parts.
After more than a decade of playing G&S alto and mezzo roles, Susanne is
now on her third Mikado having appeared once in the chorus with EDGAS
and once as karate-fighting, hard-partying Pitti-Sing in Cat-Like Tread’s
2016 Fringe production. Having played the character part of Ruth in three
productions of The Pirates of Penzance so far, she thinks it’s about time
she got her claws into Katisha.
Apart from singing G&S, in recent years Susanne’s niche seems to have
been playing every trouser role going with Opera Camerata, starting with
Prince Orlofsky in Die Fledermaus, Nicklausse in The Tales of Hoffmann and
Orestes in La Belle Hélène. Even though she really prefers wearing glamorous
Susanne Horsburgh
frocks, people keep telling her she wears the trousers rather well.
Working as a fundraiser during the week, dabbling in dressmaking, millinery and costuming shows in her
spare time, on a Sunday morning you can usually find Susanne in the choir stalls of St Giles’ Cathedral
pretending to be a soprano.
Alex Gunn

Robin Ożóg has performed in many Societies in Fife, Lothian, Forth
Valley and Tayside. He has played Danilo in Merry Widow, Alfred and
Falke in Pink Champagne, Eisenstein in Die Fledermaus, Sir Walter Raleigh
in Merrie England, Philippe in The New Moon, Brazil, Raoul and Robert in
La Vie Parisienne, Pluto in Orpheus in the Underworld, Monsieur de Tavel
Rose in Not in front of the waiter, Hillary in Sunday Excursion, Bastien in
Le Farfadet, and Turidou in Cavallieria Rusticana. More recently Robin
played the part of Ko-Ko in The Mikado, Strephon in Iolanthe, Archibald
Grosvenor in Patience, Jack Point in The Yeomen of the Guard and, in
our last production, Sir Despard Murgatroyd in Ruddigore.
Robin is also a member of Kirkcaldy G&S Society and played Gabriel
in their 2017 production of Pink Champagne. He is currently directing
their latest production, The Pirates of Penzance, which can be seen next
month at the Adam Smith Centre, when he is also playing the part of
Robin Ożóg
Major-General Stanley.
Robin also sings with the Fife group Cantamus who regularly perform concerts throughout the Kingdom
and beyond in aid of charity.
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Principals
Matthew Sielewicz is delighted to be making his debut with
Dunfermline G&S this year and is a veteran of five previous productions
of The Mikado. He has previously sung in the men’s chorus, played the
parts of Ko-Ko, Pish-Tush, Pooh-Bah and, with Cat-Like Tread in 2016,
he played the part of the Mikado.
He has been involved with many amateur shows over 20 years and
has also studied with both Dorcas Owen and Nell Drew. In addition
to performing in Gilbert & Sullivan operettas, he has also appeared as
Dr Falke in Die Fledermaus, Count Carl-Magnus in A Little Night Music,
Monostatos in The Magic Flute, and Captain Cuttlefish in the panto Dick
Whittington!
Matthew thoroughly enjoys musical theatre and we hope that this
Mikado will be the first of many appearances with our Society.
Matthew Sielewicz

Martin Tarr discovered G&S whilst at
school, but did not get his first taste of the stage until joining Paignton
Operatic and Dramatic Society in 1970. He vividly recalls the hot and
heavy padding and the “Mikado yellow” Pancake make-up then needed
for what became his all-time favourite role of Pooh-Bah!
Moving to Berkshire in 1976, Martin joined East Berkshire Operatic
Society, where he took several principal roles before matrimony and
fatherhood intervened. Later, in Dunfermline, Martin “maintained a
low profile” until enticed into the Society in 1998. Martin’s roles with
DGASS have included Pooh-Bah in The Mikado, the Sergeant of Police
in The Pirates of Penzance, Don Alhambra in The Gondoliers, the Earl of
Mountararat in Iolanthe, Major Murgatroyd in Patience and Sir Richard
Cholmondeley in The Yeomen of the Guard.
Martin has always belonged to choirs that tackle challenging repertoire,
Martin Tarr
and has an affinity with unaccompanied music, and madrigals in
particular. Since 1991 he has been a regular member of the Scottish Chamber Choir.

Katy Williamson

Katy Williamson was born to two G&S loving parents and grew up
with their group of G&S friends, all of whom are former Edinburgh Savoy
Opera Group members, so it was unsurprising she found her way into
the G&S throng.
Growing up, Katy took part in musicals ranging from roles as a female
Oliver to a French maid in The Boyfriend with a suspiciously Mexicansounding accent. After taking part in Iolanthe at University in St Andrews,
Katy then came back to Edinburgh and joined Edinburgh Music Theatre
and The Bohemians. She was thrilled to become a member of Cat-Like
Tread in 2016 and has now become fully immersed in a love for G&S
having had two fun-filled summers with them doing The Mikado and
The Sorcerer at the Edinburgh Fringe.
A fundraiser for Cancer Research UK by day, Katy is excited to be
performing with Dunfermline Gilbert & Sullivan Society for the first time
and thanks everyone for their friendly welcome.
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Ladies of Titipu

Mary Alexander

Joan Bell

Joy Campbell

Anne Dolbear

Ann Duly

Sharon Edgar

Karen Grant
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Marion Kelly

Ladies of Titipu

Val McManus

Gwyneth Kirby

Ellen Patrick

Morag Riley

Clare White

Jennifer Williams

Theresa Wilson
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Gentlemen of Titipu

John Allen

David Alexander

Ian Anderson

Jack Archibald

Willie Campbell

Adam Cuerden

Jo McBrearty
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Douglas Reid

Gentlemen of Titipu

Jim Robinson

George Shand

Geoff Strong

Bill Tulloch

9 December 1929 – 3 January 2018
Society members were saddened to hear of the death
of Bill Tulloch, a founder member of the Society in
1970, when members of the staff from the High School
responded to a group of ex-pupils who had expressed a
desire to continue singing the G&S operettas they had sung
at school. A meeting was organised at Abbot House and
Dunfermline G&S Society was born. Bill took part in the first
performance of The Mikado in 1971 and sang in the Gents
Chorus for many years. To celebrate 25 years of the Society,
Bill directed a memorable charitable performance of Trial
by Jury in the Sheriff Courthouse in Dunfermline. Bill’s final
fling was directing our summer productions of Trial by Jury
in 2004 and The Zoo in 2005. We will all miss his lively
interest and encouragement in all our doings!
Bill was the father of our Deputy Stage Manager Alison
Pendlowski, father-in-law of Production Manager Mike
Pendlowski, and grandfather of Stage Manager Helen.
We extend our condolences to them all.
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